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UIDE TO THE STYLES. HISTORICAL 
SERIES. V.~ The Louis XIV, or Louis 
Quatorze Style, 1643-1715. Known to 
History as the Century of Louis Qua- 
torze. By E. D. 



It was under the reign of this king that the French 
Renaissance attained its largest proportions and its 
richest ornamentation. The Louvre, Versailles, Tria- 
non, the Tuileries, la Porte St. Denis, le Porte St. Mar- 
tine, and many 
other artistic glo- 
ries of France were 
completed tinder 
Lauis XIV, and 
the XVIIth cen- 
tury, with its arts, 
letters and scienc- 
es, has been hand- 
ed down to poster- 
ity as the Century 
of Louis Quatorze, 
and in art and 
decoration this 
epoch indicates 
the last and rich- 
est period of the 
French Renais- 
sance. 

The style is un- 
ique. The world 
has known noth- 
ing like, it before, 
and all subsequent 
styles may be 
termed mere fash- 
ions, as they were 
but copies and 
combinations of 
previous epochs. 

Among the dis- 
tinguishing feat- 
ures of the Louis 
Quatorze are the 
scroll and shell — 
small Acanthus 
leaf, and a shell- 
like ornament, 
suggested, no 
doubt, by, the 
Greek anthemion, 
but usually treated 
after the manner 
of a shell. Curved 
lines predominate. 
In late examples 
even the panels are 

formed of a series pedestal, clock and wall tape: 
of scrolls of the S foxtaixebleau. seventeenth cen 




and C variety, sometimes concave and convex alter- 
nating. The style is rich in details, such as repre- 
sentations of flowers, fruits, ribbons, shields, the hu- 
man figure and face — particularly in the latter case 
those of noted maids of honor. 

Furniture was noted for its solidity and richness of 
painted, carved and inlaid ornament; the legs were 
straight and solid in the best examples, and the char- 
acter as a whole architectural in suggestion, and tending 
to ostentatious display and dignified massiveness, rather 

than to daintiness. 
The architecture, 
as a rule, tending 
to the classic of 
the Roman school; 
formal, rich in de- 
tail and dignified. 
Thelimited field 
of these papers will 
not permit of more 
than passing men- 
tion of those artists 
and artisans who 
became famous 
during this mag- 
nificent epoch, but 
we naturally call 
to mind Bruin, 
Berain, and — fore- 
most, and perhaps 
the best remem- 
bered of all — 
Andre Charles 
Boule, better 
known under his 
title of " Chisel er 
and Gilder to the 

King." 

Louis XIV com- 
bined judgment 
with good taste in 
carrying out his 
ideas of a royal 
palace (Versailles), 
he not only select- 
ed suitable artists, 
capable of control, 
but he centralized 
their efforts. Col- 
bert, his able Min- 
ister of Finance, 
founded the Royal 
Academy of Paint- 
ing, Architecture 
and Sculpture, to 
which furniture 
designs were ad- 
stry, from the palace de mittedini66 4 . He 

tury. period louis xiv. also, under the pat- 
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CLOCK CASE FROM THE PALACE DE FOXTAINEBLEAU. 

PERIOD LOUIS XIV. 



ronage of the king, established the famous Gobelin 
tapestry factory, of which Le Brun was appointed di- 
rector. 

Boule was undoubtedly the most famous furniture 
artist of the Louis Quatorze epoch, and it was he who 
originated the method of ornamenting furniture, which 
has since been associated with his name. This con- 
sisted of veneering his elaborate pieces with tortoise 
shell, into which a cutting of brass was laid, cut from 
the design in which harmoniously arranged flowers, 
fruits, figures and draperies, fantastically combined 
with Renaissance scrolls, were embodied. To these, 
free scrolls in ormolu formed fitting frames, while 
handsome mouldings of the same material gave a fit- 
ting finish. 

Boule had four sons and several pupils, and may be 
said to have founded a school of decorative furniture 
that has found imitators the world over. Contempo- 
rary with Boule's work were the richly mounted tables 
having slabs of Egyptian porphyry or Florentine marble 
mosaic. 

Cornices and screens were ornamented with Chi- 
nese lacquer, which had been imported by the Dutch 
and taken to Paris after the French invasion of the 



Netherlands. The resources of designs and makes of 
cabinet work in the Louis XIV period were greatly in- 
fluenced by the introduction of glass in larger plates 
than had been possible heretofore. 

Mirrors of considerable size were first made in Ven- 
ice ; these were elaborately engraved and mounted in 
richly carved and gilded frames ; soon after manufac- 
tories of large mirrors and clear glass were established 
in England, and in France at Tour la Ville, near Paris. 
This novelty riot only gave a new departure to frames 
in carved and gilded wood, but also to Boule work and 
marquetry, and led to a greater variety of designs for 
cabinets; from this time on we may date the first ap- 
pearance of "Vi trine," or cabinets with glass panels 
in the doors and sides for the display of objets dart. 

The chairs and sofas of the latter half of the reign of 
Louis Quatorze are exceedingly grand and rich. The 
suite and furniture for the state apartments of a prince 
or wealthy noble usually comprised a canape or sofa, 
and six fauteuil or armchairs, the frames carved with 
much spirit — or " feeling," as it is technically termed — 
and rich with gold leaf. The backs and seats being 
covered with the already famous tapestry of the Gobe- 
lin or Beauvais. 
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The massiveness and grandeur of the best meuble dc 
luxe of the Louis Quatorze period became — through the 
decadence of the Regency — in their later development 
too ornate and effeminate with an elaboration and en- 
richment culminating in the Rococo style of Louis 
Quinze (XV). Later in the reign of Louis XIV, Ver- 
million or gold leaf was placed underneath the trans- 
parent shell ornament, thus destroying its natural color ; 
the gold mounts became less severe, and mounted with 
curled endive ornament, which afterward became 
thoroughly characteristic of the fashion of the succeed- 
ing epoch. The forms of the furniture itself following 
the taste for a more free and flowing treatment. 

The distinctive mark of the Louis Quatorze cabinet 
is that the choice veneers were made into panels by 
joining four pieces in such a way that the natural fig- 
ure of the wood runs from the centre to the outside of 
the panel; a banding of darker wood forms the frame. 

No style — excepting perhaps the Louis Quinze — 
lends itself to the gilding arts as well as this, chiefly 
from the infinite play of light and shade resulting from 
the ornamental formation. 

This style, as well as the one following it was the nat- 
ural outgrowth of a period when the pursuit of pleasure 
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CHARACTERISTIC SALON DECORATION 
OF THE LOLIS XIV PERIOD. 



A SILVER CANDELABRA. 
PERIOD LOUIS XIV. 



was the business of the hour, and the costumes, there- 
fore, of these votaries of pleasure became a natural ad- 
junct to the completed scheme, therefore it will be seen 
that it must be used with modification and judgment at 
the present day. In the earlier examples, while there 
was an eminent avoidance of symmetry, we may find 
much to commend, as the scroll and shell, when used 
with discretion, were always worthy of admiration. 

The influence exercised by the splendor of the Court 
of Louis Quatorze, and by the bringing together of art- 
ists and skilled handicraftsmen for the adornment of 
the palaces of France, which took place during the lat- 
ter half of the seventeenth century, was not without its 
effect upon the industrial arts of other countries. 

Macaulay mentions the "bales of tapestries" and other 
accessories which were sent to Holland to fit up the 
camp of Louis le Grand when in command of his army 
against William III; he also tells us of the sumptuous 
furnishing of the apartments at St. Germains, when 
James II, during his exile, was a guest of Louis. Chris- 
topher Wren designed the additions to Hampton Court 
Palace, London, in imitation of Versailles, and even 
Charles XII, King of Sweden, imitated his great con- 
temporary, as in the palace at Stockholm there are still 
to be seen traces of the Louis Quatorze style in the 
decoration and furniture. 



